The poem, which is in William's handwriting, shows the age of twelve he had acquired the trick—it was no of writing in the style of Pope and Johnson. The line us of the felicitous phrase in which Cowper charactei output of that school:
The click-clock tintinnabulum of rhyme.
But they show neatness of thought and phrase.   In a w are good Johnsonese.
The same quality of sonorous ponderosity is obse; Pitt's letters of 3rd June 1771 to his uncle the statesn Temple, thanking him for a present, in which the i Lyttelton and Coke are invoked.   In the following sent trend of the boy's thoughts is very marked: " I revere the more, as I have heard Lyttelton and Coke were prc Constitution, which is a synonimous [sic\ term for just The " marvellous boy " ends by quoting part of a line which still more powerfully inspired him:
avunculus excitat Hector.
The next year saw the production of a play, which h brothers and sisters acted at Burton Pynsent on 3Oth ft Here again the motive is solely political: a King, Laur< his way homeward, after a successful war, suffers shipw is mourned as dead. The news leads an ambitious c< Gordinus, to plot the overthrow of the regency of th< but his advances are repelled by a faithful minister, I —the character played by William Pitt—in the followi:
Our honoured Master's steps may guide her on, Whose inmost soul she knew; and surely she Is fitted most to fill her husband's throne, She, whom maternal tenderness inspires, Will watch incessant o'er her lovely son And best pursue her dear Laurentius' plans.
Pompilius warns the Queen of the plot of Gordinus, suades her to entrust her son Florus to his care in retreat. Thither also Laurentius comes in disguise;